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Introduction Great music makes your day better. It’s the reason why we love what 
we do, why we pour so much of our passion into every product we 
make. It’s why people buy loudspeakers in the fi rst place. And there 
is some exceptional music out there – full of amazing vocals, skilful 
technique, beautiful composition and superlative production values. 
We’ve sifted through all this brilliance to curate our 700 Series Signature 
playlist, a perfectly formed collection of classic cuts designed to 
effortlessly highlight the abilities of our new 705 and 702 Signature.

Clearly, we’ve chosen these tracks because they sound stunning on 
our new loudspeakers. More than that, we’ve selected them because 
they’re sure-fi re ways for you to clearly demonstrate the benefi ts of both 
models. We’ve used many of these tracks in our development process 
at the Southwater Research Establishment. We know they’re special – 
we hope you think so too. 

Andy Kerr
Director of Product Marketing and Communications



Asgeir 
 

I Should Live In Salt 
Live From Spotify, London

Billie Eilish 
 

Bury A Friend 
When We All Fall Asleep, Where Do We Go?

ZZ Top 
 

Brown Sugar 
ZZ Top’s First Album

Asgeir Einarsson’s extraordinary voice is the highlight of this wonderfully realistic live cover 
of the opener to The National’s Trouble Will Find Me. The young Icelander’s pure, powerful 
sound is framed beautifully in a tall, deep soundstage that effortlessly pinpoints his positioning 
in the room. Every aspect is presented with captivating clarity, from his phrasing on the 
microphone to the deft, gently played solo guitar that accompanies him: it’s a superlative 
showcase for both Tweeter-on-Top and the clarity of the Continuum Cone.

The High Priestess of Brooding Pop has enjoyed an extraordinary ascent. The youngest 
person and first woman to win all four of the main Grammy Awards in the same year, Eilish is 
one of the most-streamed performers around, and her darkly complex debut album makes 
even Lorde’s much-acclaimed Pure Heroine seem just a little bit too cheerful for its own good. 
On Bury A Friend, the combination of her half-muttered, half-whispered vocals, the track’s 
darkly brooding ambience and its fulminating bass combines to remarkable, room-filling effect.

Despite the all-American origins of their signature 12-bar-blues sound, ZZ Top were largely 
ignored by the US record industry in their early days, finally signing instead for London 
Records, the label behind the Rolling Stones’ early releases. Yet despite this inauspicious 
start – and a resolute lack of commercial success, their 1971 debut failing to chart upon its 
release – there’s much to admire about this audaciously titled recording. Brown Sugar is raw, 
bluesy and fabulously dynamic: it’s a slow-burner, but it’s well worth waiting for it to warm up. 



Dua Lipa

Don’t Stop Now
Future Nostalgia

Leifur James

Suns Of Gold
A Louder Silence

Janelle Monáe

Make Me Feel
Dirty Computer

London born to Kosovar-Albanian parents, Dua Lipa’s heritage, style and voice are unique – 
and yet despite her massive success, the intelligent edge that underpins her music is proof 
positive that pop doesn’t have to be pap. This is an effortlessly polished recording full of 
pulsating rhythms that course through every second of the production. Don’t Stop Now is 
the album’s showstopper, propelling its raunchy disco rhythms on a funky powerhouse of 
bassline groovery. It’s a perfect way to demonstrate the 702 Signature’s bass drivers.

British electronica artist Leifur James is a classically trained musician, and it shows: as much 
as the complex, carefully layered and spacious soundscapes that punctuate his performances, 
it’s his grasp of melody and penchant for using real instruments that sets him apart. A Louder 
Silence is the Londoner’s fi rst album and, amidst its many successes, Suns Of Gold is a shining 
embodiment of his many talents. Blending brooding electro-bass with a haunting piano motif and 
through-the-walls spaciousness, it’s at once triumphantly huge and satisfyingly understated.

Make Me Feel doesn’t just sound like one of Prince’s funkier out-takes – recent rumour 
has it that the song was actually penned by His Royal Purpleness himself. Whatever its 
provenance, there’s no denying the track’s raunchy through-the-fl oor groove or its salacious 
intent. This is Janelle Monáe toying with sex, sexuality and full-on sass: it’s a no-holds-barred 
burst of infectiously funky fun that wraps around you in a near-360 degree soundstage whilst 
powering into the room with layer after layer of deep, deftly carved bass. 



Jon Hopkins 
 

Scene Suspended 
Scene Suspended

Black Pumas 
 

Colors 
Black Pumas

Anne Sofie von Otter meets Elvis Costello 
 

Baby Plays Around 
For The Stars

Chances are you’ve heard something involving Jon Hopkins even if you’re not overly familiar 
with the man himself: the 40-year musician and producer has a CV that reads like a Who’s 
Who of electronic music. Scene Suspended is his most recent work, a beautiful, intriguing 
and emotive piece that deftly fuses classical, ambient and electronica into one utterly 
innovative and emotive whole. It’s a lush presentation, beginning with a roll of thunder that 
seems to emanate from several metres behind and beyond the confines of your speakers. 

Some demos make a playlist because they’re useful to showcase a certain aspect of a 
loudspeaker’s performance, such as resolution or bass extension. Others make it simply 
because they’re just a damned good song, and this is one of those. Austin’s Black Pumas are 
on a stellar rise to success and Colors, so brilliantly conceived and performed, is the rocket 
propelling them to the stars. Singer Eric Burton blends the best of Bobby Womack, Otis 
Redding and Al Green as he purrs his way through the performance.

Elvis Costello loves an unlikely collaboration: in the past twenty years he has worked with Diana 
Krall, Burt Bacharach, The Roots, Spinal Tap and, er, Cookie Monster. This 2001 collaboration 
with Swedish mezzo-soprano Anne Sofie Von Otter is just as idiosyncratic, covering songs 
penned by Brian Wilson, Paul McCartney, Tom Waits and many others. It’s diverse, interesting 
and arrestingly well recorded, most notably in Baby Plays Around (written by Costello under the 
guise of his real name, Declan MacManus). You’ll seldom hear imaging so real or so involving.



Anne Sofie von Otter meets Elvis Costello 
 

Baby Plays Around 
For The Stars

Céleste 
 

I Can See The Change 
I Can See The Change

Nadine Shah 
 

Kitchen Sink 
Kitchen Sink

Michael Kiwanuka 
 

Piano Joint (This Kind Of Love) 
KIWANUKA

Céleste’s latest sees Britain’s most exciting soul prospect channel Billie Holliday in this 
fabulous new track, produced (coincidentally enough) by Billie Eilish’s brother, Finneas. It’s 
a superb song and a stunning production: Céleste’s voice is perfectly framed in a tall, deep 
and broad stereo image, while the track’s gently constructed soundstage swells and scales in 
perfect sympathy with the track’s emotional heartbeat. It’s a great advert for the openness of 
Tweeter-on-Top and also the 702 Signature’s decoupled FST midrange.

A British Muslim born to a mixture of British, Norwegian and Pakistani heritage, Nadine Shah’s 
heritage perfectly encapsulates the diversity of modern British culture, much like Dua Lipa, above. 
That said, her style is much edgier, more intense: while Lipa favours danceable pop, Shah is 
wry, biting, satirical, her sardonic vocals and experimental style evoking Bjork, Fiona Apple and 
even The Fall. In an always-interesting album, the title track stands out for its post-punk bite, 
its building intensity and its infectious energy. It’s a great tester for timing, rhythm and drive.

Michael Kiwanuka’s liquid-smooth voice was made in Britain but here, he sounds straight out 
of early 70s Detroit, right down to the chord structure and lushly orchestral instrumentation of 
this lavish, gently paced production. The song’s opening notes begin far outside the confines 
your speakers’ stereo soundstage and, as the piece scales, you’re positively embraced in the 
warmth and elegance of the performance. It sounds great on 705 Signature but really comes 
alive with the extra energy of 702 Signature.
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